
Environmental 
Justice & 
Artistic 
Expression in the 
Valley

June 7, 2023
Megan Williams



table of contents

introduction

about me, the book, and 
why I’m writing it

1. background

important context for 
understanding

2.

themes

major issues, threads, 
and motifs

3. selection of arts

breadth of works 
discussed

4.



introduction

1.

about me, the book, and why I’m writing it



about me
I’ve always been an artistic person, 
and a lover of art history and politics. 
This book has given me the 
opportunity to explore this passion 
and bring light to inspiring artistic 
expressions in response to 
environmental injustices in the Valley



why this book?
Art is a vehicle for representation, expression, 
creativity, rebellion, but also oppression

The complex history of the San Joaquin Valley 
and its peoples are reflected in the art of the 
Valley

Through discussing artistic expression, we 
discuss life itself, with all the mess and layers
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background
timeline

1776 Francisco Garcés enters the 
Valley 

1800s Settler colonial project

1960s Rise of UFWOC

1970s UFW movement continues

1980s - 
Today

Continued environmental 
injustice

setting
Counties of the San Joaquin Valley - San 
Joaquin, Kings, Stanislaus, Merced, 
Fresno, Madera, Tulare, Kern

environmental justice
issues of resources including 
land, soil, water, crops, air

manifest destiny, settler 
colonialism, capitalism, racism

1920s Unbridled capitalism

1930-40s Great Depression



major themes

resilience
of indigenous peoples, 

workers

protest
in the face of massive 

corporate power

domination
land, people, resources, 

culture

storytelling
the stories we tell and 

why they matter

rebellion
against racism, capitalist 

greed

exploitation
of the land, laborers, 

and residents



the book



Part I:
 Set in Stone - Manifest 

Destiny & Indigenous 
Rebellion

Statues of Estanislao/ Cucuncuhi and 
Francisco Garcés



Valley in the slope of the Great 
Basin: leading from the Tejon Pass



Part II:
The Stories We Tell - Settler 
Colonialism & Indigenous 
Resilience

Settler colonial representation of indigenous 
peoples, basket weaving, and creation storytelling





coyote stories



huuchuish

Art composed for leisure and 
enjoyment



Part III:
Pictures Worth a Thousand 

Words - Great Depression Era 
Photography of Worker 
Exploitation & Strength

Photography from Dorothea Lange, Otto Hagel, 
Johanna (Hansel) Mieth, and Matt Black





Salinas Lettuce Strike
1936
Otto Hagel

Donations for Strikers



The Black Okies



Part IV:
Art in the Age of Revolution - 
Chicanx Artistic Expression 
& Farm Worker Protest in 
the San Joaquin Valley

Art as protest, printmaking during the revolution, el 
teatro campesino, and the critique of status quo 
worker exploitation



el teatro campesino
Written by Luis Valdez in 1964

Absurdist comedy about Mexican-Americans on 
the verge of the Chicano Civil Rights movement 
of the 1960s

● Giant cucarachas
● Belarmino, the talking head





campesino
Daniel Desiga
1976



Sun Mad
Ester Hernandez
1982



—John Steinbeck, The 
Grapes of Wrath

“And the little screaming 
fact that sounds through all 

history: repression works 
only to strengthen and knit 

the repressed.”


